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sider Tolstoy. Few, if any, writers Imt ken
both. Either the philosopher has              oat the

artist,  or the reverse has happened.    Bit the
artist can be Ml of philosophical
and often is; Goethe occurs to me as a         ex-

ample.   In the same way, Bernard Shaws
with his feeling for the intellectual currents of our
era, intensely alive to the trend of modem c?o-
lution, has pacted his work up to the
with   seemingly   unsafe   and  therefore   contra-
band goods and as a sort of independent
upon modern seas made it lively for          of tic

regular lines.    He has forced them to do
quick sailing and perhaps lower the record of
ocean liners, which is a service.   And I           he

prefers this almost piratical sailing for the ail-
vantage it gives him of unrestraint and freedom*
And if it be correct to see Shaw primarily as
a literary force, doing all the better work
he refuses to haye the ponderous consistency of
the' cut-and-dried philosopher, then the
whether,his thought is sound or not becomes sec-
ondary so fj,r as awarding Mm Ms position is
concerned.   TMs is always true.   If a writer re-
flect important issues of Ms day with force, out-y force. Con-and the dramatic clinch wMch hold the attention                          |
